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--- (Kaz a_cleaned.flac) ---

Jiny hlas: A tvoje otazka tedy je, jestli je moZno mluvit o estetické...

His question is whether this situation of essential personal situation could be interpreted in aesthetic
concepts. Yes, | would say yes.

Tak ona Fika, Ze ano, Ze je to esteticka zaleZitost.

Pak moje druha otazka je, kdyz se mluvi o té predstavivosti, nalézt ten vyznam, co ma tvar u toho
vzkFiseného JeziSe. Ja bych se chtél preptat, jestli podle fenomenologie, kdy za kazdym slovem to logos je
foné, meta, fantasia, co se tam vyjevuje, kde je ten aletheia, kde je to vyjevovani pravdy té skrytosti pri
tom zmrtvychvstani, jak tam prosté pracuje podle toho legein, jak se mi ten jev prosté objevuje tak, aby
ze skrytosti vyslo mi pak i to byti JezZiSe. Totiz, tak jsem inspirovanej tim, Ze Husser| se bavil s tou
JagerSmidovou a rika: ,Vy feholnice, vy méate ten Zivot srdce,” nebo to mysleni, kdyZ to ja jdu na to
metodou mysleni, tedy na to hledani toho Boha. Do jaké miry, kdyZ ona tady pravé mluvila o té
konecnosti formy a zachovani v tom pribéhu vzkfiseni, jak tam pracuje ta fenomenologie? V tomhle bodé
sice Uplné ne...

Jiny hlas: Jsi vedle. Ja se to pokusim prelozit.

Jiny hlas: Ne, pockej. Tak jak tam pracuje fenomenologie? Ona tady prosté...

Jiny hlas: Ona poutZila, podivej se, ja nardzim na to, Ze ona fikala néco o fenomenologickém subjektu,
ktery Zije z objektivniho aspektu, coz velmi Husserl popira a ten fika, Ze jediné subjektivismem, a to
radikalnim, se musi vysvétlovat celd fenomenologicka forma, Ze tam nemdize se nahrazovat néco, Ze by
byla chyba néco délat jenom objektem, néjakym objektivnim aspektem. Ale ty taky tomu poradné
nerozumis.

Jiny hlas: No pockej, ale tady se do toho motala, kdyby nam rekla, jestli se... formuluju to tak.

Jiny hlas: Chces to na pozadi vzkriseni?

Jiny hlas: Na pozadi, ano, inkarnace Boha. Vychazi se z inkarnace a jsme uchopeni Bohem a pak mluvi o
fenomenologickém, jak to fikala, fenomenologickém myslim subjektivismu, ktery Zije z objektivniho
aspektu, to jsou jeji slova.

Jiny hlas: You have spoken about the phenomenological subjectivism which is well constituted or
nourished by objective aspects.

Jiny hlas: Well, what | said was that first of all, | ought to say that | don't think of phenomenology as a
radical subjectivism.

Jiny hlas: You don't think?

Jiny hlas: | don't think that, that isn't how | would think of phenomenology, because I've studied the
realist phenomenologists, such as the early Husserl, in the Logical Investigations, or Reinach, or Conrad-
Martius, or Ingarden, and they attempted through phenomenology to build up a realism.

Secondly, what | was trying to say was that fundamental theology is about human experience. | talked
about mythology as the aesthetic side of the theological aesthetics, and then of dogmatic theology as
the objective or transcendental side. And as | understand mythologizing, | don't see it as a radical
subjectivism. | understand mythologizing as being a response to the experience of a fact. For example...
Jiny hlas: M(Zu to aspon prekladat? Tam jsem... Tak, ono to mélo nékolik fazi. Tak ona ze zac¢atku rikala,
Ze prosté to nepovazuje za takzvanou... nebere fenomenologii jako tu subjektivni, protoZe spis je
orientovana na raného Husserla, na Husserlovy Logische Untersuchungen, ty staré Husserlovy, a na
nékteré jeho Zaky, jmenovala Reinacha, Conrad-Martiusovou, Ingardena a tak dal. Tak to je jako prvni
otazka.

Pak presla k tomu, Ze rozliSuje nebo znovu pfipomina to rozliseni mezi fundamentalni teologii a
dogmatickou teologii. Ta dogmaticka teologie se zabyva tim objektivnim, to jest tim, o ¢em se mluvi, tedy
tou slavou, kdezto ta fundamentalni se zabyva tim subjektivnim aspektem toho pfijimani, toho



pochopeni.

A za treti fikala, Ze mytologii nechape subjektivisticky, jako Ze by byla pouhym pomyslenim nebo produkci
lidského subjektu, nybrz Ze vlastné ma jakousi oporu ve faktech, Ze je specifickym vztahem k né¢emu
skute¢nému.

Jiny hlas: For example, Balthasar says that whereas for Rilke there were only the pagan myths, for
someone like Calderén, the Spanish tragedian, he rearranged all the myths around Christ. So that once
the objective side has appeared and moved into the subjective side, the subjective mythology is granted
a certain objective validity.

Jiny hlas: No, to jako na podepfeni toho faktu, Ze ta mytologie neni ¢isté subjektivnim vyronem, rika, ze
Balthasar tam uvadi néjakého... jsem loni nepochopil, néjakého Spanélského...

Jiny hlas: Calderona.

Jiny hlas: Jo, Calderéna, toho, co psal hry. A zaroven Rilka predtim uvadéla. Jako doklad toho, Ze ta
mytologie se opira o jista fakta, ktera sbira a prezentuje v urcitém podani, ale dllezité je to, Ze to neni
subjektivni cisté zaleZitost.

Pak samoziejmé mé celou touto estetikou teologickou prolinal mysticky svét. To ne, Ze bych si
nevzpomnél na Taulera, Susoa nebo Mistra Eckharta, ktefi fikaji, Ze tedy Buh...

Jiny hlas: Listening to your exposition of these things by means of this theology of aesthetics, the mystic
experience is considered as well. And he named three figures: Meister Eckhart, Tauler, and Suso.

Jiny hlas: Ktefi maji napriklad definici ,Blh je zafeni néceho", ty treba...

Jiny hlas: For instance, the definition ,,God is the radiation of something” of nothingness, of nothingness.
Jiny hlas: Well, | would only criticize or | would only disagree to the extent that von Balthasar doesn't
approve of excessive supernaturalism. You only see the light if you look through the form. Otherwise, the
light is so bright, it blinds you. The light has to be caught into a form in order to be intuitive.

But what about the nothingness?

And the nothingness, | don't like the sound of it. UZ jsme se zase vratili k pojeti Balthasarové, kdy tedy je
mozno - to zareni je ohromné Siroké, mocné, nebo ta slava - a je potreba ji z(zZit nebo tedy - feknu to
hroznym slovem - kanalizovat do té formy, pomoci té formy. Na tom on trva. A v této souvislosti mi tedy
byla poloZena otazka, co ta nicotnost, a ona fika: To mi nezni dobre, to nepfijimam.

Otherwise, the mystic is essentially on the same side as a Bultmann and he just wants to go light to light
and not pass through the human forms.

When you say mystic is on the same line as...

Well, otherwise, unless the mystic will go through the literal fact in order to get at the light, then he
turns out to be on the same side as a Bultmann or one of the myth of God incarnate people, one of the
modern theologians who don't agree with the incarnation, because they too will reject human form as a
sort of filter for the light.

Pokud mystika se jaksi drzi Cisté literarni formy, pokud ji neopousti, pak je vlastné na téze linii, jako je
Bultmann nebo moderni teologové, ktefi prosté upiraji té lidské zkusenosti tu schopnost prosté byt tou
formou pro tu transcendentni krasu.

Hejdanek: No, ta podoba je v tom, Ze oba chtéji od svétla ke svétlu, Ze tam jim chybi viibec to
zprostredkovani mezitim, Ze to je vlastné jako cesta od svétla ke svétlu, nikoliv pres tu formu.

A praveé v té mystice jesté podotykam, Ze totiz, jak tady prednasejici fikala, Ze stigmata se nedaji vynutit
Zadnou energii, tak se domnivam, Ze praveé Frantisek z Assisi je pfimo znamenim toho, Ze jeho pole lasky,
kdy jeho kontemplativni Zivot sjednocuijici s tim JeZiSem, praveé tou laskou - a rekl bych s Mistrem
Eckhartem, kdo drzi pokoru, miZe Bohu nafizovat - Ze tam Ize pravé tim polem lasky a polem pokory
vynutit stigmata.

Jiny hlas: His third point is your assertion that stigmata couldn't be constituted by some kind of spiritual
energy. Counter to this assertion, he means that Saint Francis is well known through his entire love as a
means by which he approaches the whole world. And this totality of love is a spiritual energy par



excellence which can result in bringing about the stigmata on his body.

Well, as | see it, the love can take you almost to the very edge of where the stigmata will come, but not
there. And that's what the quotation, my final quotation from von Balthasar said. Because | said the
stigmata is in the final sort of Dionysian ecstasy. And it's not as you leave the world, but it's as you are
actually in this world. So it is a complete opening of the soul to God, which the soul does by itself. But
that very last thing, the actual stigmata, is imprinted from the outside. Otherwise, theology would lose
its objective or transcendental side and become solely subjective.

Mysli si, Ze ano, Ze laska mUiZe privést clovéka az na samy pokraj té moznosti nebo té situace, kdy
stigmata pFichazeji, ale nem(ze to byt vysledkem té lidské aktivity samotné, protoze pak by prestala byt
teologie estetiky ¢imsi objektivné zaloZzenym, protoZe ta stigmata vposledku prichazeji jako zvnéjsku.
Hejdanek: No, v té fazi ocistné, osvécuijici, ale v té sjednocujici tam uz nemuzu rikat, co je vnéjsek, co je
vnitrek.

Jiny hlas: In the period or in the time where the purgative aspects of God's love are so enormous, there
is a situation where the objective and subjective aspects are disappearing and one cannot so distinctly
distinguish between subjective and objective in the experience of a mystic.

Well, | would say that the individual soul always is his own person. Domniva se, Ze jednotliva duse je
vzdycky individualni osobou. For example, in Dante in his Paradiso, all the saints there still have the same
type of personality they had on earth even though they are beatified. The personality is retained. V
Dantové treba dile, v Dantové Rdji, vSecky ty osoby, i kdyzZ jsou beatifikovany, tak si zachovavaji svou
vlastné osobnost.

TakZe prosté nelze mluvit v Zddné fazi toho mystického zazitku o tom, Ze by se tam to objektivni a
subjektivni ztracelo. A moje posledni otazka je, zda kdyZz mluvime o Kristu jako o zjeveni transcendentalni
krasy, zda goticti mistfi jako Fra Angelico, Giotto, ktefi tedy pracovali v tom scholastickém duchu, zda tam
také ta krasa je zareni pravdy? When we talk about Jesus Christ as a revelation of transcendental beauty,
whether the Gothic masters, let's say Fra Angelico, Giotto, who have been in scholastic spirit, whether
there the beauty is also the radiance of truth?

Jiny hlas: a zda pravé to je vic nez jen to estetické v tom obrazu. KdyzZ tedy Fra Angelico a Giotto v tom
duchu jako naboj vytvafri the radiance or splendor of truth in their work, something substantial more than
an aesthetic category.

Well, according to Maritain, all human art is finite. He says no single art object can contain in itself all of
transcendental beauty, as the Virgin contained our Lord in her womb. But it can have a fragment of that
beauty.

Podle Maritaina zadné lidské umélecké dilo nem(iZze zachytit plnost transcendentalni krasy, pouze
fragment. Jenom zlomek.

If the beauty of the work is Christian, it's because the taste of the craftsman is corrected with regard to
such beauty and because Christ is present in the artist's love. The quality of the work is in such case a
manifestation or a style of the love from which it comes. The result is that the work becomes Christian in
the measure that that love is alive, is present.

Jestlize krasa dila, rozumi se uméleckého, je kfestanska, je tomu tak proto, Ze vkus umélctv je opravovan
vzhledem k takové krase a protoze Kristus je pritomen v té umélcové lasce. Kvalita dila je v takovém
pripadé projevem nebo stylem lasky, z niZz pochazi. Disledkem je, Ze dilo se stava krestanskym v té mire,
v jaké ona laska je Ziva, pritomna.

Christian work wants to have... yes, moment. It wants to have the artist as a man a saint.

Krestanské dilo chce umélce mit jakoZto ¢lovéka svétcem.

So the artist is almost connatural with the form of Christ in the same way as Saint Francis was.

A tak je dilo vZdycky spolupfirozené s formou Kristovou. | am much obliged to you. Next? Prosim, dalsi.
Jiny hlas: Mam osobni otazku. Mluvilo se tu o vyznamu vzkfiSeni a smrti JezZiSe Krista. Mé by zajimal ten
Gvod, kde se mluvilo o Gzké stezce, ktera je mozna jen ve smrti nebo v usmrceni. Zda to zareni nebo



koexistence toho zareni a té formy, jakym zplsobem je spojovano s touto cestou?

Jiny hlas: The question about the resurrection of Jesus Christ in connection with the narrow gateway.
Whether the radiance or some coexistence of the radiance and the form, in which way and how is this
form of radiance connected with this narrow gateway?

Well, it could be said that unless you move into this substance which is so small it squeezes you in like a
narrow gateway, you can't see the light. So that you see, the mind wants to go on expanding out and out.
But what it has to do is contract itself in to a narrow gateway which is like a death for the mind in order
to see the light.

okruh. A jestliZe je tu feCeno, Ze spatfit svétlo Ize jen na té Uzké cesté, znamena to v(ci lidskému rozumu,
Ze musi v mnohém odumfit. Je to pro néj smrt, kdyZ musi své expandovani z(zit do té Gzké cesty. Dékuiji.
Jiny hlas: Ja jsem se chtél jesté k té otazce... Tady bylo Feceno, Ze tu mystickou nebo transcendentni
zkusenost neni mozné tim uménim Gplné zachytit. Mé zajima, jaka jina je moZnost, protoze takova
zkusenost je normalnim lidem tézko pristupna. Jak jinak je to mozné? Nesetkal jsem se s jinou moznosti
nez pravé s tou uméleckou.

Jiny hlas: He states that on one side, the simple human attempt by the way of arts to come into touch
with this transcendental beauty, that this attempt or this way of grasping is not possible. He understood
you in this way? Yes. But what is the other way or what other possibility?

Well, what | meant was that these ways were not complete, they only got a tiny little aspect. The human
arts only got a tiny little aspect.

Jiny hlas: Pouze velmi Gzky aspekt je mozno zachytit pomoci lidského umeéni.

Jiny hlas: Because transcendental beauty, what | mean by it, | mean the scholastic meaning of
transcendental..., which is a term which is coextensive with being itself, as broad as being.

Jiny hlas: Yes. It's coextensive with being in the same way that the true and the one and the good is or
equivalent.

V té scholastické tradici krasa si spoluexistuje, pospolu s takovymi pojmy jako je byti, jako je to jediné,
pravé, jo?

So a finite thing can't contain it, but it can refer to it, it can get just a bit of it.

Krasné uméni muZe z toho zachytit pouze jenom Gzky aspekt.

The only way to get the whole thing is through Christ's self-revelation.

Celost té krasy je mozno ziskat pouze sebezjevenim té krasy.

You mean the self-revelation of Christ.

Sebezjeveni Krista.

Tak tady, jo, mam jednu otazku ve dvou podobach, tak to feknu dvoiji.

One question in two forms. First form: if the transcendental beauty could be revealed only in relative
forms, so to express it, then there is a question if this relativity of forms is only one-sidedly given by the
artists or generally human condition, or if it is at least partly so given on behalf of the decision of the
transcendental beauty itself.

I'm not sure what you mean by relative form.

Hejdanek: Sloz si cesky, pockej, ja jsem ti nerozumél, sloz to cesky a véz, Ze ja jsem to véil vSechno
zapomnél.

Dvé otazky, jedna otazka ve dvou formach, nejdriv ta prvni forma. Jestlize transcendentalni krasa maze
byt vyjadrena nebo dosdhnout néjakého vyrazu pouze v relativni formé, formovani, vyjeveni, tak se tazu,
zda ta relativnost toho vyjadreni nebo vyjeveni je naprosto zavisla nebo dana tou umélcovou nebo
obecné lidskou omezenosti, anebo zda ta relativnost mize mit také zaroven, nejenom, ale také zaroven
jesté jiny koren, totiz v té krase samotné, to jest zda ta omezenost mlze byt rozhodnutim té
transcendentalni krasy.

Jiny hlas: Well, | wasn't sure what you meant by relative form.



Well, or condition forms or relative to conditions, relative to the artist, to any human being. Yes, then it's
not absolute but relative to conditions, to the man and so on.

Yes, well, you see that would be why the artist couldn't get the whole thing.

If only because they are human beings or even sometimes because the transcendental beauty decided
itself to reduce itself to given conditions and so on.

I would say the second, that transcendental beauty decided to reduce itself and | say that because of von
Balthasar's saying that Christianity is the aesthetic religion par excellence. It wants to say that something
which is small and limited is the best thing that could be. That in itself the contingency and the
limitedness is not a fault.

The best thing? Well, then Christ is the best thing, not the God.

Well, Christ is the son of God. You see the thing is...

But son of God is best thing, the first person.

Well, from our point of view... well, it's a christology, | don't know, | suppose that if you wrote
pneumatology about the Holy Spirit you'd be in danger of making the Holy Spirit a thing... | suppose from
our point of view it is the best thing because you see if you think of God the Father as being the infinite
light and Christ the son as being the form... well, in a sense these are means because you can only get at
the infinite light if you pass through the limited form.

Hejdanek: It's no philosophy, it's theology.

Jiny hlas: K té otazce o té alternativé odpovida, Ze spis pripousti tu druhou, to znamen3, Ze to je v
rozhodnuti té absolutni krasy, Ze je také v tom zjeveni, samozfejmé. To za druhé. A znovu ten argument
rika, Ze prosté ta lidska aktivita v tom uméni mlze pochopit pouze ¢ast. To je ovsem to prvni teda.
Hejdanek: No, a to rekla?

Jiny hlas: No, ale ona tam fekla, Ze citovala Balthasara, Ze kfestanstvi je estetické ndboZenstvi nebo
esteticka teologie v tom smyslu, Ze pravé vidi, Ze to omezeni, to soustfedéni na konkrétni, na malé,
nemusi byt chyba, naopak, Ze tam je to rozhoduijici, tam je to nejvétsi. A ja jsem se tazal teda, znamena-li
to, Ze teda Kristus je vic nez Buh, ona odpovida: ,Vzdyt je to prece syn," ja jsem fikal: ,Dobre, ale syn je
tedy vic neZ otec, ponévadz je konkretizovan," a to jako se ukazalo, Ze nevi a tak a ze...

nez pres tu...

Hejdanek: Dobre, ale slovo z naseho hlediska, to zase znamen4, Ze jsme v tom prvnim pripadé, Ze to je
proto, Ze my jsme lidi, a ne jak je to objektivné, cili...

Jiny hlas: ...v tom vtélenym Kristu, vlastné jakoby dotaZeni je to, ta krdsa sama se, slava BozZi se zuZuje
védomeé v tom sebezjeveni az, az tedy vlastné k tu osklivost tfeba, tu osklivou tvar, tu Uzkou cestu, takhle
se to stalo.

Hejdanek: No jo, mysli, ale to je neudrzZitelné filosoficky. Teologicky to tak plati, ale ja to chci slyset
filosoficky.

Jiny hlas: The second form of the question, of the same question. We started already with the second
form in the first steps of discussion. What does it mean incarnation? Is it objectively an event or is it only
a revelation of the eternal transcendental beauty in a given moment?

| don't see why those two are contradictory. It is an objective event.

Druha stranka té otazky: co je to inkarnace? Stalo se v ni néco objektivné, anebo je to jenom vyjeveni
vécéné slavy nebo vécné transcendentni krasy? Ona fika, Ze nevi, pro¢ by to mélo stat proti sobé.

I don't understand why an objective event would be taken as the opposite of a revelation of the glory. |
don't see why those two are contradictory.

Hejdanek: Of course, a revelation of the glory. Well, but of the glory itself. The glory itself, it is an object.
Jiny hlas: Well, when you say an object...

Hejdanek: In your paper you speak about God as object of theology. In this sense.

Jiny hlas: Well, if | had to talk about an object, | would say, as | said and | skipped this bit because it was



very involved and difficult to translate, but I think of the form as the essence and the glory or the
radiance as the existence. So in that sense | wouldn't talk about the glory as an object in the same way as
I would speak of the form as an object. Because the glory after all is the thing which translates the
subjective vision of the glory into itself. It draws the thing in, it draws the consciousness in. So that, |
think, is what you see is you realize that the form actually exists. You see an essence, and we see essences
all the time. But you realize...

Hejdanek: It is an event. Essence is not an event.

Jiny hlas: Well, you see, | think that what this does is it brings together the notion of an event in the
existence of the glory with a fact in the form of the object.

Hejdanek: I don't understand how an event may be something eternal or eternally enduring. In any event
something changes. In essence nothing can change. Essence is not changeable.

Jiny hlas: Tady jde o vyjasniovani, zdali ta esence, esence té transcendentni krasy, kdyz se tou formou,
prostfednictvim té formy aktualizuje, jestli je to udalost, a nebo jestli je to cosi jako zjeveni v tom smyslu,
Ze se zjevuje cosi, co je neustale beze zmény. Ona fika, Ze nevi, proc¢ by v tom byla kontradikce. Pomohla
si rozdilem mezi esenci a existenci, coz umoznilo se tazat, jestli esence je udalost.

| think that the form is still and the existence moves through it. So the existence is moving while the form
is still. That's how | see it.

Vidi to tak, Ze existence prochazi tou formou, kter3 je stala.

Hejdanek: Well then we have already three factors. It's the eternal transcendental beauty, then the
eternal form and then existence which is moving.

Jiny hlas: No, no, because the beauty is the form and the radiance. So just two things. Beauty has two
properties: form and light or radiance or glory.

Hejdanek: Transcendental beauty has itself its own form without any connections to some relative forms
under certain circumstances for some persons and so on. It has itself, for nobody, a form.

Jiny hlas: I don't know what you mean for nobody. The purpose of the form is to be Christ, to become
incarnate, to die on the cross.

Hejdanek: Christ, well, but God himself, has he a form?

Jiny hlas: God's form is Christ, yes.

Hejdanek: Therefore, but Christ, is he eternal?

Jiny hlas: Yes.

Hejdanek: Then | ask: what does it mean incarnation?

Moment, moment, tak to pockej, tedka musime to trosku specifikovat. Zdalo se, Ze tu mame tfi aspekty
toho problému: jedna ta forma, pak ta transcendentni krasa a existence, ktera tou formou...
transcendentalni krasa vééna, pak vécna forma a pak existence, ktera je pohyb. To ona poprela. Poprela
to tim, Ze transcendentalni krasa jsou v sobé dohromady esence i existence, respektive je obsahem i
formou. Tim padem se ptam, jestli Bih ma taky formu. Kristus je ta forma, znéla odpovéd. Dobre, a co to
znamena tedy inkarnace? Stalo se néco? A co se stalo, kdyZ forma je vécna a Buh je taky vécny?

Jiny hlas: We say that God has his own existence and his essence in himself, don't we?

Rikame, Ze Bilh ma v sobé svou existenci i esenci.

Hejdanek: But it is only a metaphor. He doesn't change. Or does he?

Jiny hlas: I don't know.

Asi se méni, kdyz je takto... Rikdm, Ze to je jenom metaforické vyjadFeni, protoze prece Blih se neméni, a
ja prijimam jeji filosofii, ze?

If I had to speak of movement, | would say that the essence was always the same, in the way that St
Bonaventure said that from the beginning of time Christ had a crucified form. Thomas disagreed with
him about that, but | would say, maybe, so the form was always the same but the existence moved.
Hejdanek: Does God exist?

Jiny hlas: Yes.



Hejdanek: Then he moves.

Jiny hlas: Why necessarily?

Hejdanek: You told it just now. Existence moves. Existence move. Is it another existence than normal
existence?

Jiny hlas: No, but when something is - it might be that for our point of view, to exist is to move, because
we're not perfect. Whereas if God is his own act of existence, and it's so complete that nothing could be
added to it or taken away, and therefore, you could always either call it infinite movement or complete
stillness. From our point of view, it looks like infinite movement, but in fact, because he has the whole
thing all at once from his own point of view, it's stillness.

Ta otazka je o tombhle, jestlize teda B(ih existuje, a k existenci patfi pohyb - predtim rekla, Ze existence
ma pohyb - pak teda Blih se méni. Ona fik3, to je jaksi nas pohled, protoze nam se to mdze jevit jako
oboje. Bud Ze BUh je absolutni, dokonaly pohyb, ktery zaroven se vlastné mize interpretovat jako
absolutni nehybnost.

Hejdanek: But | am not content with your answer, because you argued during all your lecture against
subjectivism.

--- (Kaz b_cleaned.flac) ---

Jiny hlas: ...to see, to be aware of and so on. But we see it in another way, it could be... No, | mean, not
how we see it, | mean in relation to us. For instance, St. Thomas says: is it necessary that God exists? And
he says: no, in relation to us, because we can only know that he exists by looking at contingent being. But
from his own point of view: yes. So | didn't mean from what you can know, | mean in relation to. In
relation to us, it might look like movement. In relation to himself, from his own point of view, it isn't
movement.

Hejdanek: Yes, and what you call objective then?

Jiny hlas: Well, | would say that was objective. Both arguments are objective. | don't think that
objectivism means necessarily absolutism.

Hejdanek: Oh, absolutism, but of course there are relations, but if | ask what's the true proposition or
what is true? How we see it or in relation to us, if it is in relation to us or if it is in relation to God. What is
true, what is the true reality or the true situation, fact?

Jiny hlas: Well, there isn't any truth outside of a mind. No, no, St. Thomas defines truth as the
adequation of mind and reality.

Hejdanek: You quoted here the possibility in the same sense, in the same meaning, as you speak about
transcendental beauty. It is possible to speak about transcendental truth.

Jiny hlas: Yes, but you see, from... but in the De Veritate St. Thomas distinguishes between truth as it is in
God and truth as it is in the human mind. Because human mind has to develop slowly towards the
knowledge which God has of himself in himself. So, you see, we could all get true glimpses of the table,
although we're all sitting around different angles on it. You don't have to be the table to have a true
knowledge of it.

Hejdanek: To se tyka i té véci, nejdriv byl vztah k ndm a v tom byl ten problém, jestli ten
[nesrozumitelné], prosté kdyZz mluvi o tom, Ze Buh je prvohybny, pro nas jakoby v pohybu, tak je to
pohled z vnéjsku od nas k Bohu, ale z hlediska Boha je to vlastné dokonald nehybnost. Na to teda byla
ovSem otazka, co teda v tomto pfipadé je objektivni.

Jiny hlas: | think the best example of... have you finished? Sorry.

Hejdanek: No, co je objektivni, no... Jaka je ta pravda, Ze? ProtoZe ona utekla k tomu, Ze pravda je jenom
v mysli. No zase citovala tady, Ze tam ma, Ze tam pravé tak jako mluvi o transcendentdini krase, tak tam je
mozno mluvit o transcendentdlni pravdé. A ona o tom tam taky mluvi a vyjmenovala to, si pamatuju,
téch atributt bylo jesté vic, téch teda nazvl, Ze? A zase fikala, Ze miZeme o tom tak mluvit jakoze
pravda, jaka je v Bohu. A tim to skoncilo.

Jiny hlas: | was going to say, | think the best example was the one from St. Thomas where he says: is it



illogical to say that God does not exist, is it an impossible statement? And he says: from our point of
view, we can't see that God's existence is logically necessary because we have to pass through created
being in order to know God's existence. But from God's own point of view, it is necessary.

Hejdanek: Ona rikd, co tvrdi svaty Tomas, kdyz se poklada otazka, jestli to je naprosto nelogické, Bozi
existence, jestli ma v sobé logickou nutnost nebo jestli je moZno si predstavit, Ze to je jinak. A ten
argument je, Ze my mizZeme k existenci dojit jenom prostrednictvim stvorfenych véci, coZ je nase cesta. A
tu se, kdezto z hlediska Boziho tato cesta prostrednictvim téch stvorenych véci odpada, on sdm v sobé se
nahlizi jako existujici.

I should like to quote one of your sentences on the end of the second page and beginning on the third
one. Balthasar's work takes as its center the proposition that Christ... uz to tady nékde ten text nemas,
no ty ty nemas ten anglickej... that Christ as the second person of the Trinity is to be identified with
beauty as transcendental. |dentified, therefore it is not only as you quoted from St. Thomas that the
truth is in God, but truth as being identified with God.

Jiny hlas: Yes, yes, | hadn't said that wasn't so.

Hejdanek: Yes, then if | ask how it is objectively - it's your turn, not mine - it means for me: how is it in
truth? It means: how is it for God? That's the truth. It cannot be any truth for man different from the
truth as it is for God. And therefore man can acknowledge or can poznat, perceive or apprehend or
understand the truth only if it is revealed from God. And if it is revealed, then it's really truth, then the
God's truth. Therefore if the truth is revealed, then it is not possible to speak that it is revealed for man
not as truth, but for something which is only valid for man. Where could the people find the truth if not
in revelation?

Jiny hlas: | don't really see what our point of disagreement is.

Hejdanek: To chce Fict, kde je ta pravda ve vyjeveni.

Jiny hlas: Could you say what you thought that | said that you're disagreeing with? Because we seem to
be saying the same thing and you seem to be disagreeing, so | don't quite see what point that I've made
that you're disagreeing with.

Hejdanek: Co se mné nejdriv v té véci s témi dvéma [nesrozumitelné] v téhle véci ty s tim nesouhlasis?
Neni to pravda? | asked what does it mean incarnation... a co to vlastné znamena... and it was related to
the question of event or eternity... a to bylo spojeno s otazkou udalosti a vécnosti... and | wanted to know
your answer... a ja jsem chtél znat tvou odpovéd... and you answered, | take it only shortly, in relation to
man it's an event, in relation to God it's the eternity.

Jiny hlas: No all | meant was it looked like an event... no vypada to jako udalost... I don't mean it is an
event, it looks like an event.

Hejdanek: Well, but we need not speak about looking like, but let us speak about the reality, that means
about objective fact... no ale my nemusime mluvit o tom, jak se to jevi, ale mluvme o té realité, o
objektivnim faktu.

Jiny hlas: But what we see is also important... no a to, co vidime, je preci taky dilezité.

Hejdanek: Of course, | know. Only to know that we see it badly. But we can know that we see it badly
only if we know the fact... Tak samozfejmé, ja vim, ale vim jenom to, Ze to vidime Spatné. A my mlzeme
védét, Ze to vidime Spatné, jen tehdy, kdyZ zname ten fakt. Therefore the question is, how is it in fact, in
incarnation? Is it a real fact? It means a real event? Or it is something which only seems to us to be an
event but really is eternity... Ta otazka tedy je, jak je to ve skutecnosti v inkarnaci? Je to skutec¢na udalost,
nebo je to néco, co se ndm jenom zd4a byt udalosti, ale ve skute¢nosti je to vééné?

Jiny hlas: And why are events and eternity exclusive, when God is complete act?... Pro¢ byste chapali
udalost a vécnost jako by se navzajem vylucovaly, kdyz B(h je dokonaly akt? Finished act?

Hejdanek: No, not finished. It's a complete action.

Jiny hlas: What do you mean action? Action is something between the start, then a process of activity,
and end of the action... Hotovy akt? Ne, ne hotovy. To je dokonaly €in. Co mysli§ tim slovem ¢&in? Cin je



néco mezi zacatkem, priibéhem aktivity a koncem toho ¢inu.

That's how it is for a human being... takhle to je pro lidské bytosti... for God... u Boha... my neznadme nic
jiného nez toto nase pojeti udalosti. MUj koncept udalosti fika to, co zacina, co ma prabéh, co kondi. MUj
koncept té udalosti je obecné po celém svété, veskera existencialita. No mné se zda, Ze ten Blh, ona rika,
Ze takhle to je, pokud se tyka lidskych ¢inli. Whereas as far as God's act is concerned, it's complete in
itself... zatimco pokud jde o BoZi ¢in, je to dokonané samo v sobé a je uzavieno samo v sobé. Because our
acts are incomplete because we don't have our existence, we only have it contingently... protoze nase
¢iny jsou nedokonalé, protoZze my neuskutecriujeme své byti, my je uskutec¢riujeme jenom kontingentné.
Whereas God, because he has his existence, his essence is his existence, he is the act of his existence,
whereas we move towards achieving the act of our existence... zatimco B(lh, protoZe ma své byti, jeho
esence je jeho existenci, on je aktem své existence, a my se pohybujeme k tomu dosahnout své
existence.

Hejdanek: Ted to staci na ¢lovéka. | don't understand why to speak about act if we know only human
acts. Then it's a metaphor which has no validity. J4 nerozumim, pro¢ mluvime o aktu, kdyZz znadme pouze
lidské akty. Pak je to jenom metafora, kterd nema zadnou platnost.

Jiny hlas: Its validity lies in the fact that we don't think of God's completeness as something static, we see
it as something utterly energetic but which is achieved its full telos all the time... Ta platnost je v tom, Ze
o té Bozi plnosti nebudeme uvaZovat jako o né¢em statickém, vidime to jako néco naprosto
energetického, co v sobé obsahuje neustale ten sv(ij pocatek i konec, to telos.

Hejdanek: Yes, but you started with ,we think“, That's only for us. Ano, ale ty jsi zacala slovy ,my si
myslime*“. To je jenom pro nas.

Jiny hlas: No, it is in itself.

Hejdanek: But then it is not necessary to speak about our thinking. It is so and so in fact. No tak pak neni
nutné mluvit o nasem mysleni, kdyz je to tak ve skute¢nosti.

Jiny hlas: I think it's a useful metaphor because it captures the notion of energy. Ladislav tady mluvil o
tom, Ze to je pouze jako metafora, ona fik, Ze to je uzite€na metafora, protoZe v sobé obsahuje pravé tu
energii. Predtim jesté fekla, Ze tedy ta aktivita BoZi ma v sobé telos, ze pocatek i konec, viecko je u ného
v té dokonalosti.

Hejdanek: A on ji vycita, proc rika ,si myslim*, kdyz je to stale tak. Tak at fekne, Ze to tak je, bez toho ,si
myslim*. But energy is something... it is an ergon in something. If God is energy, then it's ergon in what?
Jiny hlas: Well, | use the word energy analogously. Ta slova lIze pouzit jenom analogicky, kdyZ mluvime o
Bohu. Hebrejsky ergon... o tomhle fikali tito Hebrejci... Adonai.

Hejdanek: Mné se zd3, Ze on pracuje s hotovymi kategoriemi scholastickymi. A kdyZ proti tomu ona
vznese namitku, tak mam takovy dojem, Ze ta namitka by musela byt predmétem néjakého konceptu,
aby ona byla nucena zaujmout postoj k tomu konceptu jako takovému. Takhle je to prosté pro mé
nechytatelny. V tom konceptu je nechytatelna. Praveé jediny v detailu je chytatelna, jako kazdy tomista.
Pockej, jako kazdy tomista, my mame katafatickou a apofatickou teologii a tohle to analogie byti, a co je
nadbyti a tak dale, to my rozlisSujeme velmi dobre. Tomas Fika, prvni prispévek je jenom byti, Cisty byti,
konec. De ente et essentia. You see, the problem is that | start with quite different conceptions and
notions and old tradition and so on. Therefore it is very good to precise one's own formulations, but we
have to go on in our discussion 10 or 20 years. Fakt se tu tdZzeme v tom celém konceptu theology of
person... cela ta koncepce personalni teologie... Does it involve or exclude the ethical dimension? Jestli to
zahrnuje, nebo naopak vylucuje etickou dimenzi? To znamena vztah k druhym. No, ona uz asi pochopila,
tak ji necham.

Jiny hlas: Well, | think that the aesthetic gives you an aesthetic society because it thinks in terms of
aesthetic wholes or synthetic wholes. You see, there isn't a theological aesthetics which is individualistic.
Ta esteticka dava néjakou estetickou spole¢nost, ponévadz ona uvaZuje v téch celcich syntetickych. Neni
to ta teologicka estetika, ktera by byla individualisticka.



Jiny hlas: Theological aesthetics always thinks in terms of blocks or clumps. So it thinks socially. And
therefore the ethics of a theological aesthetics would be how you acted within that aesthetic block. |
think of say, take the aesthetic block, what do | mean by it literally? Like...

Jiny hlas: Do you mean the term of aesthetic block?

Jiny hlas: Alright, I'll give you a literal, well, I'll try to... Supposing this is the house and there's the
furniture and the tables and the chairs and everything. That's an aesthetic block. And there's the stairs
and all these things. Now the ethics would simply consist in noting where the furniture and the stairs
were and abiding by it.

Jiny hlas: On se domniva, jestli jsem to dobre pochopil, Ze esteticka teologie ma vlastné uz v sobé
zabudovanou takovou socialni stranku, socialni aspekt, v tom, Ze je vlastné syntetické povahy. To
znamena, neuvazuje o jednotlivych vécech, nybrz o blocich, skupinach. A jako priklad toho uvadi treba
dim, v ném? je tedy nabytek, rizné schodisté a podobné, a to je vlastné ten jakysi inventar, ten esteticky
stav a pristup. Ale nepochopil jsem a chtél bych se zeptat, v ¢em je jaksi ten eticky aspekt.

Jiny hlas: I'll continue. Now according to von Balthasar, well, first of all, according to the scholastic
distinction, there were speculative sciences on the one hand...

Jiny hlas: Speculative?

Jiny hlas: Speculative sciences where you just look at something and then there are practical sciences.
Jiny hlas: Podle scholastického konceptu jsou ty spekulativni védy a praktické védy.

Jiny hlas: Now art is one practical science and ethics is the other. So they're the two practical sciences.
Hejdanek: Ethics?

Jiny hlas: Ethics and art. Yes, the two practical sciences.

Jiny hlas: Etika i uméni jsou ty dvé praktické védy.

Jiny hlas: Now we spoke about art as requiring a connaturality between...

Jiny hlas: Connaturality?

Jiny hlas: Connaturality. Artist and the beautiful.

Hejdanek: Mezi umélcem a tim, co je krasné.

Jiny hlas: Now in the same way ethics requires a connaturality. In that way the ethical and the artistic
together, those types of judgment are distinguished from the speculative judgment which doesn't require
connaturality.

Jiny hlas: Aha. To, co maji spolecné, ten soud esteticky a soud mravni, Ze maji praveé tu spriznénost nebo
spolupfirozenost, zatimco spekulativni soud ji nema.

Hejdanek: To je spolupfirozenost ovsem vzdycky s nécim jesté dalsim, ne spolu.

Jiny hlas: Now according to von Balthasar, he asks, why does Dante put ethics above metaphysics in his
Convivio, in the Banquet?

Jiny hlas: Balthasar se pta, proc¢ Dante nadrazuje etiku metafyzice v tom svém Conviviu.

Jiny hlas: Indeed he has a hierarchy and he places ethics above metaphysics.

Jiny hlas: JakoZe nadrazuje etiku nad metafyziku.

Jiny hlas: And Gilson wrote a book called Dante the Philosopher...

Jiny hlas: A Gilson napsal knihu Dante filosof.

Jiny hlas: ...and he couldn't work it out and he blames Dante for having done that.

Jiny hlas: A ten obvinuje Danta, Ze to tak ucinil.

Jiny hlas: But according to von Balthasar, Dante is the first of the modern theological estheticians
because he sees on the person, in the beauty of the person, the thing which will guide ethical action. So...
Jiny hlas: Balthasar povazuje Danta za prvniho z teologl estetiky, protoZe vychazi...

[nesrozumitelné] ...protoze Dante vidi na osobé...

Jiny hlas: The guiding point of ethical action. So you see the beauty of the person and it informs in you
the right ethical norms.

Jiny hlas: Tim, Ze jaksi ta krasa té osoby vlastné uz ma v sobé eticky rozmér, Ze nas vede.



Jiny hlas: In which way is the beauty of a person guiding us ethically? This is what | want to ask.

Jiny hlas: Jakym zptsobem nas tedy ta krasa té osoby vede eticky?

Jiny hlas: Well because ethics is a practical disposition, it requires prudence, it's based on prudence or...
Hejdanek: Prudence je jako proziravost, rozumnost, moudrost, takova ta opatrnost nebo opatrnost.

Jiny hlas: And therefore it requires a sort of taste of reality, not a judgment about reality as in philosophy,
but a taste of reality.

Jiny hlas: A tedy to vyzaduje nikoliv soud nad realitou, nybrz jeji kostovani, zakouseni.

Jiny hlas: The more vulgar the term the better in a sense. And so the idea is that if you see my first
example where | said the beautiful was like a house, that would be the old-fashioned scholastic
metaphysics. But a modern example would be the beauty on the person as regulating conduct.

Jiny hlas: TakZe ten priklad s tim domem, ktery je vybaven tim nabytkem, to je jaksi takovy scholasticky
priklad. Ten moderni je, kdyZz uvadéla tu krasu osoby, ktera vlastné ma v sobé cosi regulujiciho pro nas
eticky vztah.

Jiny hlas: But what | don't understand is how the beauty of a person can ethically guide us. You see, it can
inspire us, it can evoke our horizon...

Hejdanek: No to je to, na co se ptas, na co jsi se ptal uz predtim.

Jiny hlas: ...but that | am obliged to do something positive for this beautiful person... | can be obliged to
do something more positive for an ugly person.

Jiny hlas: No, when we say a beautiful person, we're talking about spiritual beauty. We're not talking
about a fashion model, we're talking about a spiritual beauty.

Jiny hlas: Well but people can be spiritually ugly or can be dehumanized and still | am obliged to...

Jiny hlas: Oh no, it doesn't mean that you're only meant to be nice to the spiritually beautiful person. No.
That's the model of conduct with which your soul becomes connatural, it develops the habitual
disposition in relation to this person and then you can act in the world in relation to everyone.

Jiny hlas: Is it inspiration?

Well, | wouldn't call it inspiration so much as what ethics requires is a development of the right appetite.
The right appetite.

Ja si myslim, Ze jste poloZila otazku, Ze stale nerozumim, jak by méla krasa osoby byt eticky zavazna. Ta
ona stale rika, Ze prosté obé, oba vztahy, Ze ten umélecky i ten eticky jsou viici cemus druhého spolu
spriznény, spolu [nesrozumitelné] prirozeny. Ona teda uvadi, Ze uz v té krase, kterou ona pojima
duchovné, nikoliv fyzicky, to jsme si vyjasnili, v té v té druhé krase té druhé osoby je cosi, co mé eticky
indukuje.

Ted zase jsem se ptal, pro¢ to musi byt krasa, proc to nemuze byt osklivost, i duchovni osklivost, jak a
proc tedy vlastné to vzdycky musi byt cosi jaksi, co ma kvalitu néjakou vysokou, co by mé mélo eticky
zavazovat, kdyzZ to prosté m(ize byt Uplné naopak, Ze ja jsem eticky zavazan k nékomu, kdo jaksi si toho
ani nezaslouzi, ze? Tak tomu nerozumim.

Ale ne, ona naopak fekla, Ze to eticky se chovat, Ze to neznamena byt jenom milej. Cili i kdyZ je teda
spiritualné osklivej, Ze no tak mé to vede k jiné akci, ale rovnéz etické akci.

Just... It was only in the beginning... if | understood you correctly... You have told us that it doesn't mean
only to be nice. It means that if somebody is spiritually ugly, then | am inspired, say, to act ethically in
appropriation to or in adequately to his ugliness.

No. No. Oh no. No, no, no. All that I... that you see the beautiful, what I call the spiritually beautiful
person, call it, say, St. Francis or Beatrice. And to see that gives your soul a taste of goodness.

Kdyz takto, tak jak to Alistair fika, kdyz prosté se divdme na duchovné krasnou osobu, jako treba
FrantiSek z Assisi nebo Beatrice, pak ndm to dava jaksi zazitek, takové ochutnani, ona rika taste, to
znamena chut, vani, chut, viini krasy a dobra.

And that taste gives you a model of right conduct.

A toto ochutnani té krasy vam dava model chovani.



Because ethical action, like artistic action, requires the appetite or the desire to be formed in the right
way. And once it's formed in the right way, it acts always along...

...vyzaduji, aby ¢lovék byl formovan uréitym zptsobem a aby takto formovan se mohl chovat i ve vsech
ostatnich aktech.

I must say something to this, because this is precisely a Platonic concept, and you as a Protestant
theologian and biblicist, you don't find this in the Bible.

Concept which can't be shared by a Protestant theologian because we are not finding something like that
in the Bible, in biblical tradition.

| find it in biblical tradition. You see it in the prophets. The Jewish theologian wrote about the prophets,
that's Abraham Heschel. And he wrote about the prophets.

Vlastné se domniva, Ze to pravé vidime v biblické tradici u prorok(l. Abraham Heschel, autor Zidovsky
teda moderni...

And he said the prophets were theomorphic.

Theomorfni.

...in that they took on the form of God, so that they too would be figures as Beatrice is a figure, from
whom one could take...

Ze proroci jsou podobnymi postavami transparentnimi, jako je tfeba Beatrice, to jest, e na sobé& vlastné
nesou, tvaruji Boha, Ze jsou jakoby stvarnénim Boha. A v tomto smyslu tedy vlastné jsou skrze tu formu
eticky zavazni.

Does that answer the question?

Hejdanek: You see, in my view, let's take Jeremiah, for instance.

Jiny hlas: Jeremiah?

Hejdanek: Jeremiah. Ah, excuse me. When he complains in the 20th chapter, for instance...

Jiny hlas: Yes, the laments.

Hejdanek: ...the laments in Jeremiah, that he decided not to preach Lord's word because everybody
blames him and he has only troubles with doing that. Where is there the aesthetic level? You see what is
the problem?

Jiny hlas: Well, you see, to me, the aesthetic level is just that he's being crushed. And just as we spoke of
the form of the crucified Christ was the form of the beautiful, it's a paradox, but so similarly, Jeremiah
was crushed.

Tak ja jsem uvedl jako priklad 20. kapitolu Jeremidse, kde lamentuje prorok nad tim, Ze se dal teda
premluvit, svést, Ze to Bozi slovo hlasa, ma z toho jenom trable, Gisklebky a podobné, Ze se potom
rozhoduje, Ze to uz délat nebude. Kde je ta esteticka stranka té celé véci, abych pochopil, jak ta esteticka
stranka souvisi s tou etickou?

Ona fika: No to je prosté na téze linii, jako je forma Krista ukfiZzovaného, ackoliv to zni paradoxné, je
prosté esteticka. A v tomto smyslu ten Jeremids vlastné vyjadfuje, je nositelem podobné estetické
zkusenosti nebo estetické existence jako ukFizovany Kristus.

And | think that, you see, the earlier scholastic theology for whom they said the name of the beautiful
was Christ.

Ta ranna scholasticka tradice, ktera ztotoznuje krasu s ukfizovanym.

But when Von Balthasar says the name of the beautiful is the crucified Christ, he is trying to assimilate
the Protestant intuition that the revelation of God overturns everything which we might know about him.
Pak u Balthasara, ktery tedy hovofi obdobné, Ze krasa souvisi s tim ukfiZzovanym Kristem, jde vlastné o
pokus asimilovat tu protestantskou zkusenost.

In which way assimilate the Protestant experience?

The rupture of being... the question of rapture, and also in a sense, Luther criticized the analogia entis as
being a self-glorification of man. And because for Von Balthasar...

Jiny hlas: ...Christ is revealed as the one who stigmatizes you, who crucifies you, it overturns that via



gloriosa.

Tam byla zminka o té analogia entis, to jsem... Well, there's a classical doctrine of analogia entis. And you
think it's converted in the Protestant or in Balthasar's view, stressing the Lord crucified? That's right. Yes.
And because it stresses that, it's not a self-glorification of man building up towards God, as the
Protestants saw the Catholic...

Balthasar prosté zprostfedkuje pro protestanty pochopeni té klasické analogia entis v tom smyslu, Ze ji
pozmeénuje, odstranuje to pohorseni, které vzdycky protestantska teologie v tvar analogia entis méla,
protoZe to je cesta takova pfima, bezporuchova k Bohu samotnému. Tim, Ze zd(raznuje Ukrizovaného,
zbavuje ¢lovéka moznosti sebeglorifikace, sebeoslaveni tim, Ze by pfirozenym zptisobem dospél k Bohu.
Yes, that's a very interesting point. Yes, that's very interesting. Ja, und ich dachte, jestli patri také k
estetické teologii napriklad Romano Guardini nebo Teilhard de Chardin. MtzZeme fict, Ze jeho koncepce
taky... Would you admit that Teilhard de Chardin or Romano Guardini belong to the group of these
theologians of aesthetics?

Well, | know that von Balthasar admires Guardini very much. Who? No, he admires Guardini very much.
Balthasar obdivuje velmi Guardiniho. For him, the best representation of what Teilhard de Chardin tried
to say was by Solovjov. To nejlepsi, co se Teilhard de Chardin snazil predvést, najdeme u Solovjova. In
which sense? Because for Solovjov, he had the notion of an evolution... ProtoZe Solovjov mél tu predstavu
vyvoje... towards a form of God, but... moment... an evolution of the human form towards the form of
God. Towards, towards, yes, it's... Ze Solovjov uz mé&l na mysli rozvoj €lovéka smérem k Bohu. But at the
end of his work, in his very last book, which is a novel about the Last Judgment... Ale na konci svého dila,
v té posledni romanové skladbé o Poslednim soudu Solovjovové... he shows that the coming of Christ, in
a sense, overturns the whole evolution towards him. It comes from way beyond anything we could have
imagined. Ukazuje, jak navzdory tomu vyvoji prichazi Kristus, aby obratil ten smér k sobé, a vlastné
zavrsuje to Uplné jinym smérem, nez to Slo u Solovjova.

Hejdanek: To je presné podle apostola Pavla. ,Bézim, abych i uchvacen byl“ a tak dal. To je...

Jiny hlas: He says that if the church had taken Solovjov seriously, they wouldn't have had to make all
these anxious little attempts to refute Teilhard de Chardin. Jestlize cirkev vezme vazné ten Solovjoviv
koncept, pak by nemusela... [nesrozumitelné] Pokud by vzala vazné Solovjova, tak by nemusela... If the
church would have taken seriously Solovjov's conception, then... they wouldn't have had to... Teilhard
wouldn't have taken them by surprise, so to speak. Tak by nebyli pfekvapeni, kdyzZ se objevil Teilhard de
Chardin.

Yes. Well, perhaps the... of the human soul... not only the atmosphere but also our energy. Well, we... it
only remains us to express our thanks. Thank you for having me. And we have surely to go on in our
discussion. We wish that you would finish complete your thesis and the thesis will be accepted by your
tutor and we look forward to meeting you again. Thank you very much, thank you. We must fight for St.
Thomas, yes. This is my name, Thomas Aquinas. Thomas, yeah. He's also a Thomas. Oh, yeah.

V dusledku technického nedopatreni nebyla pfednaska sama nahrana a co ted nasleduje, je zacatek
diskuse po ni, pfedchazejici nahravce na této kazeté.

Ja by se pokusil tedy formulovat tyto otazky. Kdo se tedy ozari? Ja bych se chtél pravé na jednom
evangelijnim pribéhu, a sice na hore transfigurace, na hore proménéni, kde tém ucednikliim tfem se
zjevuje, tedy se proménuje ten Jezis v néco oslnivého, hovori s Eliaem a MojziSem. Jak tam fungovala ta
zare, aby ty ucednici jednak vidéli tu situaci, pak jim zmizela, pak byl ten esteticky prozitek? D4 se tedy
Fict, Ze ta transcendentalni krasa se prolomila do estetické krasy pravé na té hore? Prvni ma otazka.

He would like to attempt to understand the splendor of Lord against the background of one of the gospel
stories, the transfiguration of Jesus on the mount where his disciples are participating in this event that
talk with Elias and with Moses. Now the question is: can be said that the transcendental beauty
transfigured into the earthly form of splendor this occasion?

Well, as | see it, usually, | don't know much about the transfiguration, the figure which von Balthasar



takes is the ascension of Christ into heaven, he says that's real glory. Generally, the image which one has
is the form is simply the physical body of Christ and splendor is like... Jestli je moZno hovofit o
transfiguraci, my jsme tady pouzili to slovo transfigurace. Tam je to na hore proménéni. On Balthasar
mluvi o tom vzestupu JezZise do té Bozi fiSe, ascension of Jesus Christ. A pokud se mluvi o té formé, tak se
tim mysli ta skutecnost, ze...



